2022 DIARY OF EVENTS AND PROGRAMME

ONE-TO-ONE SESSIONS
With Melanie Pocock Head Curator at IKON
DATE 21-23 March
(Follow up in-person sessions will take place in
Autumn 2022)
€60

FILE NOTE V – Coming soon!!!!
The File Note provides space for a considered
critical essay profiling FSAS artists nationally and
internationally. This publication is a commissioning
mechanism for experimental new writing as well as
a way of publishing on the thinking, methods and
achievements of our annually awarded artists. 2022 will
be the fifth edition of this publication. This year Jennie
Guy is working closely with David Joyce from Language
to produce an accessible bound special edition of all
five essays to celebrate this temporal milestone. To
date we have commissioned Nathan O’Donnell (2018),
Annemarie Ní Chuirreáin (2019), Robert Herbert
McClean (2020), Julie Morrissy (2021) and Anneka
French (2022).
FSAS & ADI Studio Visit Programme 2022
Arts & Disability Ireland and Fire Station Artists’
Studios have gathered a panel of nationally recognised
curators to participate in studio visits with up to eight
visual artists with disabilities in 2022. Each curator will
participate in up to two studio visits each.
Our 2022 Studio Visit programme curators are: Miguel
Amado – Director, Sirius Arts Centre, Cobh; Sara Greavu
– Curator, Project Arts Centre, Dublin; Sheena Barrett
– Curator, The Lab Gallery, Dublin; Belinda Quirke –
Director, Solstice Arts Centre, Navan

2022 PRACTICE AWARDS PROFILE

Alisha Doody
Digital Awardee
Title Card for How to Live Here, film still, an ongoing
art project (2021)

Catriona Leahy
Digital Awardee
Critical Zone: Bog Study I, II, III. Silver Gelatin
Print. Installed at Temple Bar Gallery & Studios for
the exhibition Agitation Co-op, curated by Michael
Hill (2020)

Sophie Behal
Sculpture Awardee
It clatters, but does not ring out clearly, plaster, paint.
Sirius Arts Centre, County Cork (2019)

Fire Station Artists’ Studios Team
Helen Carey — Director
Jennie Guy — Programme and Operations Manager
Florence Magee — Office Manager and Administrator
John Beattie — Digital Media Manager
Cris Neumann — Sculpture Workshop Manager
David Mc Connell — Accounts Manager
FSAS Board 2021
Anthony Haughey (Chair), Peter McKenna, Cian
Murphy, Mary Shine Thompson, Dominic Thorpe

THE ARTIST IN THE CITY
In collaboration with CREATE
Sessions with Jeanne van Heeswijk
Maximum 12 participants
Evelyn Broderick
Sculpture Awardee
In Passing / structure: Copper, Rushwork weaving, A4
Sounds (2018)
On an annual basis, FSAS provides artists with time,
space, facilities, in-house professional support and
an allowance to experiment and test their practice.
This FSAS award provides access to space, equipment,
technical support, significant profile, curatorial advice,
communal activities, international curator talks, a
vibrant skills programme, and a monthly stipend. Each
participating artist is profiled in the critical text FILE
NOTE produced by a prominent writer.

FROM PREVIOUS AWARDEES
I am immensely grateful for the time that I have spent
at FSAS on two occasions, as a graduate and sculpture
awardee. The space, facilities, and in particular the
technical support have transformed my practice on both
occasions. I was able to experiment and try new things;
a vital process for my emerging practice. I have created
a new body of work and learned a base of material
understanding that will serve me going forward.
Aideen Farrell, FSAS Practice awardee,
Sculpture 2021
Fire Station Artists’ Studio Sculpture award played
a pivotal role in the development of a new body of
my work allowing space and time to experiment and
develop skills in a new medium with technical support,
space and access to equipment. More crucially, it
provided me with professional development support and
access to visiting curators in Dublin and internationally.
The critical discussions I had with the team at FSAS
provided a sounding board for new experimental work
and helped clarify my ideas within a critically rigorous
and supportive environment. I am delighted to have
this fruitful relationship with FSAS, and look forward
to its further development in the future.
Deirdre O’Mahony, FSAS Practice awardee,
Sculpture 2021
My time at FSAS was incredibly rich and productive. I
benefitted from the facilities and technical support as
well as contact with curators and other artists. I was
given space, time and resources, and as a result, made
new strides and discoveries that will have a lasting
impact on my methodology. Having had the opportunity
to make durational work about Dublin has been a
valuable experience. It has rekindled a link with the city,
changed my perspective and strengthened the core of
my practice. I enjoyed every minute.
Mieke Vanmechelen, FSAS Practice awardee, Digital
Media 2021
Having the opportunity to take up a residency in the
FSAS sculpture workshop has been a great experience.
Getting to take advantage of the facilities here right
after graduating has been very encouraging and
inspiring, everybody is kind and supportive and Cris
has been a huge help and friendly person. I’d certainly
intend to come back in future in some capacity, as well
as keeping up with all the sound people I’ve met here.
Huge thanks to everyone at the Fire Station .
Oli Ryan, NCAD Graduate Awardee, Sculpture 2021

BLENDER FOR BEGINNERS
Gary Reddin
March 23
Day long session: 10am - 5pm
€95

DA VINCI RESOLVE (BEGINNERS)
Micheal Healy
02 April
Media, interface and editing
09 April
Colour and effects
16 April
Fairlight, sound design and ADR.
€95 per session or €220 (all sessions)

MOULD MAKING LEVEL 1
Ciaran Patterson / Bronze Art
06-07 May
Maximum 6 participants
€150

MOULD MAKING LEVEL 2
Ciaran Patterson / Bronze Art
27-28 May
Maximum 6 participants
€150
WELDING FABRICATION
Mick O’Hara IE
15-16 July
4 places
€150

3D SCANNING - EINSCAN H
Martin Downey, 3D Technology Ltd
October dates coming
Daylong in-person session
€150

Jennie Guy — Editor
David Joyce — Designer, Language

We are delighted to announce Jussi Koitela as our
awarded 2022 return visit international curator! Jussi
will stay with us in November 2022.
Also welcoming our incoming digital Practice Awardees:
Alisha Doody and Catriona Leahy, and to our sculpture
Practice Awardees: Sophie Behal and Evelyn Broderick
for 2022.
In 2022 we have awarded international curator
residencies to: Terhi Tuomi, Lea Vene, Linzi Stauvers,
Kari Conte, Tsione Wolde-Michael, Siobhan Forshaw,
Lucija Sutej and Jone Alaitz Uriarte.
A series of curator talks will occur throughout the year
so please stay in touch and join our mailing list to find
out when they will be taking place.

ENDNOTE
FSAS is embracing 2022 with energy, glad to plan
with confidence. Of course 100% confidence far from
assured, and that things may have to change quickly if
circumstance demands. Like others, the enthusiasm
and commitment of artists is clear, delivering
future looking projects. Thinking in digital and in
3 dimensions is challenging and usually doubles
the amount of work and expertise that artists need:
excellence on platforms takes expertise and patience.
With safeguarding the art’s materiality and needing
to conceptualise works differently is here to stay,
stretching resources. FSAS will work to enable this,
imagining futures differently. FSAS will work into its
next 5 year plan to 2027, imagining what Visual Arts
will want from its resource organisations.
It is inspiring to see how agile our resident artists have
been throughout lockdowns, even though restrictions
made FSAS into a fortress - more like authentic FSAS
when we can have our drinks and barbeques as before
which we hope 2022 will allow.
Among the 2022 projects that FSAS will deliver is
the second exhibition with Galerie Michaela Stock in
Berlin. Working with gallery artists Patrick Baumueller
(AUS) and Ingrid Cogne (FR), Elaine Byrne, Marie
Farrington and Cecilia Bullo, supported by Culture
Ireland, will take part in MATERIAL STORIES opening
in April as a celebration of the physicality of exhibitions
and objects, in spaces.
In spite of all this positivity post-Lockdown, our hearts
break for our Ukrainian fellow Europeans. FSAS is
finding ways to support displaced artists, which will
be clarified publicly. The resistance of the Ukrainians
comes from a proud tradition which we all now know
more about – here is some heart breaking graffiti from
the 2014 Maidan Resistance a place of pilgrimage which
we hope is still there.
Helen Carey
Director FSAS

BLENDER (INTERMEDIATE)
Gary Reddin
November dates coming
Day-long in-person session
€120
Please sign up to our newsletter to keep up to date
with aspects of our programme which may not be
included here.

Translation: Mom I will return.
https://olenakaguiukraine2014.wordpress.
com/2014/03/14/maidan-graffiti/

I am immensely grateful for the time that I have spent
at FSAS on two occasions, as a graduate and sculpture
awardee. The space, facilities, and in particular the
technical support have transformed my practice on both
occasions. I was able to experiment and try new things;
a vital process for my emerging practice. I have created
a new body of work and learned a base of material
understanding that will serve me going forward.
Helena Gouveia Monteiro, FSAS Practice
award alumni

Fire Station Artists’ Studios
9 — 12 Lower Buckingham Street, Dublin 1, Ireland
+353 (1) 855 6735 / artadmin@firestation.ie /
www.firestation.ie

AWARDS ANNOUNCEMENTS

The 2022 FSAS Newssheet will continue to publish
our programme and to detail key events and courses on a
yearly basis. This annual publication provides a hard-copy
document representing our awarded residential artists,
annual awardees, visiting international curators, ongoing
national and local cultural enterprises, visiting arts and
skills facilitators (including high-profile, internationally
renowned artists, curators and other cultural producers)
and more. Soft-copy versions of the broadsheet can be
downloaded from the FSAS website. Printed copies of
the FSAS broadsheet and FILE NOTE IV are distributed
to multiple venues in Dublin, including arts and cultural
institutions and relevant third-level education facilities.

Alisha Doody
Belinda Quirke
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Cliodhna Timoney
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Sophie Behal
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Terhi Tuomi
Tsione Wolde-Michael
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VISITING CURATORS /
CULTURAL PRODUCERS

Photo credit: María Elorza

Image credit: Marina Paulenka
Lea Vene (b. 1987, Zagreb) is
an art historian and cultural
anthropologist. She completed her
postgraduate studies in Critical
Images and R-Lab at the Royal
Institute of Art, Stockholm. She
currently works as a curator at the
Miroslav Kraljević Gallery and is
also part of the curatorial team
of the Organ Vida International
Photography Festival. She is a
lecturer at the Faculty of Textile
Technology, Zagreb, Croatia.
http://g-mk.hr/en/home/
https://ovmag.org

Melanie Pocock is Curator at Ikon
Gallery, Birmingham where she
is responsible for exhibitions,
off-site projects and publications.
Recent exhibitions include THE
END OF FUN! (2020) by Krištof
Kintera, and Dreamworld (2021), the
first solo exhibition in Europe by
leading Thai artist Mit Jai Inn. She
is currently working on Horror in
the Modernist Block (2022–23),
a group exhibition which explores
the relationship between the
aesthetics of architectural
modernism and horror. Prior to
Ikon, she was Assistant Curator at
the Institute of Contemporary Arts
Singapore (2014–19), where she
organised more than 60 exhibitions
with Southeast Asian and
international artists. As a writer she
regularly contributes to exhibition
catalogues and artists’ monographs,
and has written essays, articles
and reviews for ArtAsiaPacific, Art
Monthly, Frieze, Kaleidoscope, LEAP,
Ocula, The Financial Times, Journal
of Curatorial Studies, Di’van | A
Journal of Accounts and Third Text.
In 2014, she edited and co-wrote
the first monograph on the work of
Malaysian artist Shooshie Sulaiman,
published by Kerber Verlag.
We are delighted that Melanie is on
board this year to facilitate our 2022
One-to-one mentoring sessions that
start in March and continue later in
the year.

Terhi Tuomi (b.1981) is a curator
at Amos Rex, the contemporary art
museum in Helsinki. Since 2021
she has been part of the curatorial
team responsible for planning and
realising Amos Rex’s programme
that gives focus to presenting
site-sensitive, experiential, and
often technologically experimental
contemporary art.
Terhi has previously held curatorial
positions at WAM (Turku City Art
Museum) and, Kerava Art Museum.
Due to her wide professional
background in art history and
exhibition design, she has been
involved in several large scale
exhibition projects and site specific
displays working as a curator, an
exhibition designer and a project
manager in museums, galleries
and institutions. Her interest in
inspiring visual culture and in
contemporary art has taken her
to work along the vivid Finnish
art scene also in Italy, Russia
and Germany.

Kari Conte is a curator and writer
focused on global contemporary
art. She is a 2020–21 Fulbright
Senior Research Scholar in Istanbul.
Formerly, she was Director of
Programs and Exhibitions at the
International Studio & Curatorial
Program (ISCP) in New York from
2010–20, where she is currently
Senior Advisor. She has curated
more than forty exhibitions; these
include upcoming and recent solo
presentations by Fatma Bucak
(2022); Alban Muja (2021); Sonia
Leimer (2019); and Chiara Fumai
(2019). As a writer, she is interested
in the intersection of art, politics,
ecology, and feminism as well
as institutional and exhibition
histories. She published Seven Work
Ballets, the first monograph on artist
Mierle Laderman Ukeles (Sternberg
Press, 2016) and has contributed
to numerous other books and
exhibition catalogues.

Dr Linzi Stauvers is Head of
Learning at Ikon Gallery where
she is responsible for outreach
programmes, including Slow Boat,
Art at HMP Grendon and The
Migrant Festival. For Ikon’s digital
programme, she has commissioned
videos, by Lindsay Seers, Haroon
Mirza and Keith Piper, that respond
to social, political and spiritual
crises. Stauvers is Acting Chair of
Pavilion where she worked between
2011-16, managing off-site projects
with Lucy Skaer, Ruth E. Lyons and
Harold Offeh.

Lucija Šutej is an independent
curator. She recently curated and
authored the Photo/Print exhibition
and extensive monograph for
MGLC (The International Centre
of Graphic Arts) in Ljubljana. The
latter is the organizer of one of the
oldest biennials globally dedicated
to printmaking and a member
of IBA (International Biennial
Association). Šutej previously led
MGLC’s residential programme
and contributed to the institution’s
exhibition programme. Along
with fellow curator Gregor Dražil,
she represented the staff of the
institution at the Perennial Biennial;
a festival co- organized by MGLC,
Liverpool Biennial, Berlin Biennale
and Bergen Assembly.
In 2020 Šutej curated a
publication The New Normality/Die
Neue Normalität for the Austrian
Cultural Forum London, University
of the Arts London, Academy of
Fine Arts Vienna and the Austrian
Ministry of Culture. The New
Normality addresses artistic
production and exhibition-making
in the midst of global pandemic,
examining what exactly is our new
normality. Additionally, Šutej also
curated exhibitions at the Lethaby
Gallery, the Croatian Embassy in the
United Kingdom, to name just a few.

Tsione Wolde-Michael is a Curator
of African American Social Justice
History at the Smithsonian National
Museum of American History
where she also serves as Director for
the Center for Restorative History.
Her work focuses on redress and
restorative justice in museums
through innovative approaches to
community engagement, collections
management, cultural heritage, and
exhibitions. Her international work
in Ethiopia, Mozambique, South
Africa, and the United Kingdom has
focused on collaborating with local
art and public history institutions
to reinterpret colonial collections.
She holds a bachelor’s degree in
Women and Gender Studies from
Macalester College and her MA in
History from Harvard University.

Jone Alaitz Uriarte (Arrasate,
Basque Country, 1986) is a
cultural producer, curator, and
programmer. She graduated in
Philosophy in the University of
the Basque Country. She has a
MA in Cultural Management and
holds a MA in Contemporary Art
History and Visual Culture. Her
research is focused on the devices
of representation used in the
contemporary art: from exhibitions
to publications and more recently to
the podcast format as an extension
of artistic practice. Since 2015 she
has been working in the Exhibition
Department of Tabakalera in
Donostia/San Sebastian.

Artist and writer Suzanne Walsh
has accepted our invitation to write
a new text profiling this the 2022
Practice Awarded artists Alisha
Doody, Catriona Leahy, Sophie
Behal and Evelyn Broderick.
FILE NOTE VI will appear in
Spring 2023!
Suzanne Walsh is an artist and
writer working mainly with
performance, audio, and text.
They have an interest in nonhuman worlds, from animals to
the esoteric, and in creating rifts
through which new meanings and
realities can emerge.

Image credit: Frame Contemporary
Art Finland
FSAS International Curator Return
Visit Award
For the second iteration of this
award we are delighted to be
welcoming back Jussi Koitela into
the mix.

Siobhán Forshaw is a curator and
researcher, currently working as
Curator of Community Programmes
at the Whitechapel Gallery. Her
interests include community-led
programming, shared and contested
cultural memory and identity, the
relationships between care and
labour, human and more-thanhuman community systems, and
lately in power devolution and
access in the art world, particularly
concerning class and disability.

Jussi Koitela (he/him) currently
works as Head of Programme at
Frame Contemporary Art Finland
and as an independent curator. At
Frame he works on the Rehearsing
Hospitalities public programme. His
independent curatorial work has
entangled art, embodied research
methodologies, feminist philosophy
of science, and materiality in
different exhibitionary forms and
modes of knowledge production.
His curatorial work includes for
example: Performing the Fringe at
Konsthall C and Pori Art Museum.
Entangling Matter and Meaning and
Intra-Sructures – Monster of the
Seven Lakes at Treignac, Mattering
City at SixtyEight Art Institute,
City Agents at Estonian Museum
of Contemporary Art (EKKM) and
Untitled (two takes on crises) – You
Must Make Your Death Public at de
Appel arts centre. During 2015/2016
Koitela was a participant of De
Appel Curatorial Programme.

They also publish essays, artwriting, poetry, and fiction in
literary publications including
gorse journal, Fallowmedia, Winter
Papers, as well as various art
publications. Their practice has
been supported by Culture Ireland,
Fire Station Artists’ Studios, and
Temple Bar Gallery & Studios.
They are further supported by The
Arts Council, who recently added
one of their performance works,
BirdBecomeBird, to their collection.

RESIDENT ARTISTS

Marie Farrington
Floaters (external/internal), 2021.
Embossed monoprint.

Cecilia Bullo
LINGUA-MADRE I. Earthstone,
aloe vera extract, hardware, medical
shunts
Solo Exhibition, Hillsboro Fine Art
(2021)
Cecilia Bullo is an Irish-Italian artist
based in Dublin working primarily
in sculpture and installation. Her
practice is research-based
and informed by historical,
mythological, psychoanalytic and
feminist theories, which create a
vital conceptual framework for
her physical work. She holds an
MFA in Fine Art from NCAD,
Dublin, and a BA in Fine Art
Sculpture from the Brera Fine Art
Academy, Milan. Selected awards
include: Culture Ireland (2021,
2019), Arts Council Visual Arts
Bursary (2021,2020), Dublin City
Council DCC Visual Art Award
(2021), RHA - Really Helping
Artists (2020), Carlow Arts Festival
Micro Bursary (2020), Creative
Ireland / DLRCOCO Bursary
(2020), Arts Council and Arts &
Disability Ireland(2020) and FSAS
Residential Studio Award (202023). Recent projects include: IRL,
Gallerie Anna25, Berlin (2021),
Bleach Those Tongues (Solo),
Hillsboro Fine Art, Dublin (2021),
Biomedia-Illness, Art & Medicine,
Museum of Contemporary Art
Queretaro, Mexico (2019), The
Question of Feeling at Home, PS²,
Belfast (2019), Ex-Voto the Body
+ Institution, Galway Arts Centre
(2018), Transgender, Gender &
Psychoanalysis, Draper Hall/Freud
Museum, London (2017), Material
Stories, curated by Helen Carey,
Galerie Michaela Stock, Vienna,
Austria (2022)

Cliodhna Timoney
Documentation of sculpture Keep
er lit // AE86 (II), exhibited as
part of The Regional Cultural
Centre, Letterkenny’s summer
programme TURAS in 2021.
Cliodhna Timoney’s practice
encompasses image-making,
sculptural installation, sound, and
video. Gleaning cultural detritus
from reference points such as
memory, rural histories, and
nightlife culture, Timoney pushes
this matter into new contexts
revealing fictional and uncanny
mutations. Timoney graduated
from the MFA in Fine Art from
The Slade School of Fine Art in
2020 and Visual Arts Practice in
IADT in 2015. Recent exhibitions
include TURAS, Regional Cultural
Centre, Letterkenny (2021), Grass
Roots, Muine Bheag Arts, Carlow
(2021), The Slade School of Fine Art
Graduate Showcase, Online (2020)
and The Last Great Album of The
Decade, The Lab, Dublin (2019).
Most recently, she was awarded
the Arts Council of Ireland Project
Award 2022, The Arts Council
of Ireland Agility Award (2021)
and The Donegal County Council
Bursary Award (2021).

https://www.ceciliabullo.com/

Katie Watchorn
From Here to There, the Douglas
Hyde, Gallery, June 2018
Image courtesy Louis Haugh
Katie Watchorn makes sculptural
work informed by rural
Ireland. Recent solo exhibitions
include; Zero Grazing at Studio
Pavilion at House for an Art Lover,
as part of Glasgow International,
2021 and BalehomeBalehome at
VISUAL Carlow, 2018. Group
exhibitions include: From Here to
There, The Douglas Hyde Gallery,
2021, GUEST, curated by Marysia
Wieckiewicz-Carroll, Newbridge
House, Dublin, Grass Roots, Muine
Bheag, Co. Carlow (all 2021); PAST/
URES, The Library Project, Dublin,
2020, Periodical Review #9, Pallas
Projects, Dublin, 2019, and Please
Touch, Glucksman Gallery Cork,
2018. She has been the recipient of
a number of Arts Council Bursaries,
including the Next Generation
Award (2017) which supports
emerging artists of promise at a
pivotal stage in their career. She was
a resident at the Irish Museum of
Modern Art in 2019 as part of their
1000 programme.
https://katiewatchorn.eu/

Laura Ní Fhlaibhín
Install view of Bathbalm, stainless
steel, hot plate, castor wheels, kiln
fired marl, Thames wharf water,
Hedera Helix oil (2020)
Image credit: Photo by Damian
Griffiths
Laura Ní Fhlaibhín combines
myth, personal recollection and
oral histories through sculptural
elements and writing. Her work
often draws upon modes of care:
of self and others, humans and
animals, objects and materials.
She is currently exhibiting at
‘Open Source, Belmacz, London
and ‘World’, Green on Red Gallery
Dublin. Recent exhibitions have
included, ‘Tulca’ 2021,’Trailblazer’,
Pallas Projects 2021, ’Society of
Nature’,OnCurating, Zurich 2021,
‘Meet; Gorey School of Art 2021,
‘Gargle’, RAW labs, London, 2020,
’Róisín, silver, rockie’ solo show at
Palfrey Space, London 2020, ‘Caol
Áit1/2’, 126 Galway 2020, Burren
College of Art, Ireland, 2019;
Deptford X, London, 2018; Tulca,
Galway, 2018; ‘Water jets were used
on the four corners of the building’,
Newington Art Space, London, 2018;
‘a speech that showed the chair
in the middle’, Enclave, London,
2018; ‘Dodecagon’, Space Union,
Seoul, 2017; ‘Lamellae’, The Lab,
Dublin, 2016. She was the recipient
of the Goldsmiths MFA Graduate
Almacantar Studio Bursary Award
2019, and Next Generation Bursary,
Irish Arts Council 2020. Laura was
awarded Arts Council England
award, Developing Your Creative
Practice, 2021, Visual Arts Bursary
Award Irish Arts Council 2021, and
Agility Award 2021.
http://www.lauranifhlaibhin.com/

Marie Farrington’s practice
incorporates a wide material
vocabulary that alludes to the studio
as an archaeological site bound
to processes of accrual, removal
and erasure. Her work articulates
intersections between landscape
and memory, making formal
reference to geology, domestic
architectures and established
systems of taxonomy. She uses
casting as a means of engaging with
elusive, momentary or residual
aspects of sites. The resulting works
can be read as ephemeral testing
grounds exploring how matter
is coded and transformed by the
operations of entropy, language and
display. Recent exhibitions include
VISUAL Centre for Contemporary
Art (2021), Leitrim Sculpture Centre
(2021) and Irish Museum of Modern
Art (2019). Upcoming projects
include STAGES, a solo exhibition
at Contemporary Art Space,
Batumi, GE (2022), Glossaries for
Forwardness, an off-site project
connected to the Centre for the
Environment, Trinity College
Dublin (2022), and You Are Here,
a permanent public commission
at the coast of Skerries, Co. Dublin
commissioned by Fingal County
Council (2022).
http://mariefarrington.com

Michelle Doyle
Models of Practice – Siege of
Limerick, Ormston House Limerick.
2022
Michelle Doyle is a visual artist
and musician from Wicklow, who
creates work exploring culture,
space and politics. For the last
ten years, Doyle has worked
across art, design, writing, and
music. This sculptural practice
includes pirate radio, performance,
digital reproduction and video
compositing. Doyle’s work is
experienced in institutional and
extra-institutional spaces and
questions the power dynamics
found within them. Doyle’s
recent research centres on music
communities that self-build and
operate rehearsal practice spaces.
Selected projects during 2022
include Models of Practice as part
of the Engine of Hell in Ormston
House; Ohmydemigod, curated by
RGKSRGKS at Temple Bar Gallery
& Studios;
Artist Initiated Projects, Pallas
Projects. Michelle Doyle is
supported by the Arts Council of
Ireland.
https://michelledoyle.xyz/

Marcel Vidal
Image: DEFENDER, 2021, zinc
fixings, bird spikes, paint, wood,
340cm X 505cm X 615cm. Courtesy
TBG+S and Kerlin Gallery,
Photography by Kate-Bowe O’Brien.
Vidal’s solo exhibitions include;
Stuck on dawn, Kerlin Gallery,
Dublin (2021) and SILVERFISH,
The Dock Arts, Carrick on Shannon,
Ireland (2018). Selected group
exhibitions include; Wayward
Eye, Temple Bar Gallery (2021),
Dubliners: 6th Biennial Of Painting,
Zagreb (2021), Everybody Knows
Paul Hallahan and Marcel Vidal,
The Complex, Dublin (2020), The
Hennessy Craig Award Exhibition,
Royal Hibernian Academy, Dublin
(2019), The Zurich Portrait Prize at
National Gallery of Ireland (2019),
189th RHA Annual Exhibition,
Royal Hibernian Academy (2019),
WHITE NOISE, FUTURES, Royal
Hibernian Academy, Dublin (2018);
Syntonic State, Tulca, Galway
Curated by Linda Shevlin (2018)
and STREAM Limerick Curated by
Paul McGrane and Mark O’Gorman,
The Sailors Home, Limerick (2018).
Vidal’s work featured in the book;
100 Sculptors of Tomorrow,
published by Thames & Hudson
(2019). His work is included in
public and private collections
including the Arts Council of
Ireland and The Office of Public
Works. He is represented by the
Kerlin Gallery.

Patrick Graham
The only knowledge, wit or wisdom
I have for now is that my paintings
come from silence and a world of
abandonment. In another world
there is this wrestling and restless
engagement with things such as
aesthetics and truth in which I can
sometimes aggressively articulate
my experiences and carve them in
stone as though unbreakable and, at
the next turn, smash these tablets
of truth with little regard for what,
yesterday, was the law of belief.
Patrick has a day studio at FSAS.

Tanad Williams
Misplaced Concreteness, with
Tom Watt and Andreas Kindler
von Knobloch Commissioned by
Grizedale Arts on the grounds of
Lawson Park, Lake District, UK
(2018)
Photo credit: @grizedale.arts
Tanad Aaron née Williams is a
visual artist living and working
in Dublin, who graduated in
2012 from the National College
of Art and Design. Working
with material-specific mediums
on research-based, large-scale
permanent and semi-permanent
work, Aaron focuses on landscape,
built environments or languages.
The work is split so as to emphasise
exhibition and permanence as
two antagonistic acts within the
production process. Upcoming
exhibitions and publications include
Hypocaust, self-published (2020);
Fool’s Gold (essay) by Kathryn
Ashill (2020); Mark Swords and
Tanad Aaron, The Complex, Dublin
(2021); Drop Everything, Inis
Oírr (2021). Recent exhibitions
include TULCA (2020), Fern
House (permanent installation),
Dublin (2020); Slovenian Apiary
(permanent installation), Japan
(2019), Staring Forms, TBG+S
(2019), and Grundwerk (permanent
installation), Grizedale Arts (2019).

