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Niamh McCann ‘Furtive Tears, Salomé’s Lament’, Single 
channel video piece, Hugh Lane Gallery, 2018

It is now clear that for studio provision in Ireland, 
the past status quo is now out of reach — the 
crisis has deepened producing a new landscape. 
We have to challenge this dire state of provision, 
knowing the past is not a template for the future. 
As a sector, we have to think differently about 
how to solve this problem. One aspect of this is 
that publicly funded structures like FSAS — as 
well as galleries and other centres of artistic 
activity — have to realise that they work from 
fragile but increasingly privileged positions, 
which is nothing less than participation in the 
battle to safeguard public culture itself. Generally, 
there is a new order of how the city and country 
breathe in the post-financial crisis era: no derelict 
or no-go areas are off limits for increasingly 
international absentee — both largescale hedge 
fund or to smaller scale — landlords, pitting our 
infrastructure against our future wellbeing as a 
society. In many cases, particularly in city centres, 
these landlords are unconcerned if the enormous 
rent is unpaid, it’s not what they rely on. For those 
properties with exorbitant rents, it’s out of reach 
of the visual arts sector. So the 20th century modus 
operandi — that artists went where tumbleweed 
led — transforming difficult places into desirable 
neighbourhoods, doesn’t work in 2019. Pondering 
the wrecking ball that late capitalism is to the 
rhythm of the city development, both artists and 
arts workers have to imagine new realities and 
often this takes time. In this spirit, the addition 
of 3 new short-term studios allows FSAS to plan 
a little and think what kind of new developments 
are going to answer some of these questions into 
the future. 

At a time of great societal change in the 1930s, 
Walter Benjamin wrote ‘Since the transformation 
of the superstructure proceeds far more slowly 
than that of the base, it has taken more than 
half a century for the change in the conditions of 
production to be manifested in all areas of culture’1, 
written as fascism developed in Europe. In this 
21st century, we must foresee the impact on art 
and culture of decisions being taken now around 
our superstructure, we must anticipate how to 
deliver the conditions of art production into that 
future while we still can, while we in the field can 
play our part. 

1 in ‘The Work of Age in the Age of Mechanical Reproduction’ 
(first published in 1935, then included in Illuminations 
anthology in 1969)

Aideen Farrell
The facilities, expertise, and space provided at 
Fire Station during this time enabled my practice 
to develop in unexpected and exciting ways. 
This period allowed me to learn new skills and 
push myself conceptually with the support and 
guidance of the Fire Station team. Advice and 
support on the practical side of a career as an 
artist was also an extremely beneficial aspect 
of this award. This support with applications 
and planning for the future has continued since 
finishing. The award was also a chance to work in 
an environment surrounded by more experienced 
artists. Learning from their practices and seeing 
their work in progress was invaluable for a 
young artist such as myself. The graduate award 
was a wonderful experience for me and was the 
perfect stepping stone from college into life as a 
practising artist.

Ciara O’Kelly
My time as the Digital Media Graduate Awardee 
was an invaluable opportunity. It provided me 
with a promising transition into the professional 
field, granting me access to a range of top-class 
facilities with the latest new media equipment 
available to experiment with. The team at Fire 
Station were always, and have continued to 
be, incredibly helpful with any support I have 
needed. The team and community of artists 
make this an exciting and inspiring place to work 
within. 

Barbara Knezevic
Niamh McCann
Paul Gaffney

DIRECTOR’S ENDNOTEFROM PREVIOUS AWARDEES SPRING / SUMMER / AUTUMN SKILLS AND EVENTS  
PROGRAMME 2019

FSAS brings to Dublin highly regarded artists, 
curators and trainers to host workshops, 1-2-1 
sessions, our annual summer school amongst 
other local events, giving participating artists an 
opportunity to develop their practice outside of 
mainstream education and to engage intellectually 
with their peers. 

To book please contact artadmin@firestation.ie

2 — 3 MARCH 
SPATIAL AUDIO
Moritz Fehr DE
Maximum 8 participants
Cost: €120

13 — 14 APRIL
DA VINCI RESOLVE
Micheal Healy UK
Beginners level
Focusing on video editing, colour grading  
and effects
Maximum 8 participants
Cost: €120

20 — 21 MAY
ONE-TO-ONE MENTORING
Kate Strain IE/AT
Artistic Director — Grazer Kunstverein
Maximum 10 participants — by application
(Follow up sessions will be organised for  
July/August)
Cost: €60

8 — 9 JUNE
MOULD MAKING LEVEL 1 
Ciaran Patterson
Bronze Art IE
Cost: €150 

JUNE DATES TBC
MOULD MAKING LEVEL 2 
Ciaran Patterson
Bronze Art IE
Cost: €150

12 — 13 JULY 
WELDING FABRICATION
Mick O’Hara IE
Artist and FSAS Sculpture Workshop Manager
Cost: €150 

23 — 26 JULY
SUMMER SCHOOL
‘Live Free or Die’ with Emily Jacir
Maximum 10 participants — by application
Cost: €250

27 — 28 JULY 
DA VINCI RESOLVE
Micheal Healy UK
Intermediate to advanced level:  
Focusing on VFX and Fusion
Maximum 8 participants
Cost: €150

EVENING CLASSES EVERY WEDNESDAY 6 — 9PM
4/11/18/25 SEPTEMBER + 2 OCTOBER 
DIGITAL 3D MODELLING
Sean Forsyth IE
Maximum 8 participants
Cost: €150

9 — 10 NOVEMBER
VIDEO PROJECTION MAPPING
Rebecca Smith UK
Urban Projections UK
Maximum 8 participants
Cost: €150

Ella Bertilsson & Ulla Juske 
Beyond the Sandy Suburbs, HD video still 2018
https://www.ullaellaullaellaullaella.com/ 

Michelle Doyle
Distance From Stone, Video still, 10 mins, 2018.
https://michelledoyle.eu/

Helen Hughes
Nothing but sure (detail). Mixed media. TULCA 2018
http://helenhughes.info

Alan Magee
Data Dust, Dust Data, 2019
http://alan-magee.com/

Neil Carroll 
Emulsion Paint, Plaster, Paper, Wood and mixed media 
on steel mesh 3metres x 2.5 metres, 2018
https://www.neilcarroll.ie/
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Sabine Schmid, dr. phil., studied 
art history, literature and theatre 
studies in Munich and Paris as 
well as cultures of the curatorial 
in Leipzig. She works at Museum 
Villa Stuck, Munich, and holds 
a teaching assignment at the 
Academy of Fine Arts Leipzig. 
Her curatorial projects and her 
field of research include German-
German photography after 1945 
and contemporary photography. 
In addition, she explores the book 
as an artistic and curatorial space, 
both on a theoretical-analytical level 
and within her own praxis as editor. 
For summer 2019 she is curating an 
exhibition with art works dealing 
with the visual legacy of the GDR.
 
Image credit: © Anne Dietzsch

Patrice Sharkey was recently 
appointed Curator / Exhibitions 
Manager at ACE Open in Adelaide. 
Previously she was the Director 
of West Space in Melbourne 
(2015 — 2018) where she curated 
the group exhibitions Real Life 
Fantasies and The Drawing is Just 
Not There (with Christopher L G 
Hill), and commissioned ambitious 
solo projects by underrepresented 
Australian artists, including Fiona 
Abicare (Rose Moon, 2019), Gavin 
Bell, Jarrah de Kuijer & Simon 
McGlinn (Open Window, 2018), and 
Jason Phu (my parents met at the 
fish markets, 2017). Other curatorial 
projects include Auto Body Works, 
Arts Project Australia, Melbourne, 
2018.

Vanina Saracino (*1984, Italy) is 
an independent curator and film 
programmer based in Berlin. She 
is currently co-curating the Screen 
City Biennial 2019 Ecologies - Lost, 
Found and Continued (Stavanger, 
Norway). In 2015, Saracino co-
founded OLHO, an international 
project about contemporary art 
and cinema initiated in Rio de 
Janeiro and São Paulo, and later 
shown at Teatrino di Palazzo Grassi 
(Venice, 2017) and Palais de Tokyo 
(Paris, 2018). From 2013 to 2017 
she curated monthly selections of 
artists’ films on the experimental 
channel ikonoTV, being also in 
charge of collaborations and 
projects with museums and 
institutions worldwide. 

https://www.vaninasaracino.com

Lucy A. Sames is a curator and 
researcher living and working 
in London. She is an Associate 
Lecturer at Goldsmiths, University 
of London and a curatorial 
practice-based PhD candidate at 
Northumbria University (Newcastle, 
UK) 2016-19, where her research 
utilises mystical diagramming as 
a technology for analysing the 
intersection of cybernetics and 
altered states of consciousness 
as manifest in contemporary art 
practice and curating.
Lucy is Co-Director and Co-Curator 
at Res. (www.beingres.org) a 
mutable curatorial project based in 
Deptford, South London.

Amy L. Powell is curator of modern 
and contemporary art at Krannert 
Art Museum at the University of 
Illinois, Urbana-Champaign. Her 
work, including projects with 
Kennedy Browne, Basel Abbas and 
Ruanne Abou-Rahme, Autumn 
Knight, and Zina Saro-Wiwa, mines 
the imperative implications of 
anti-racist, decolonizing, feminist, 
and queer practices on institutions. 
Her research has been supported 
by The Andy Warhol Foundation 
for the Visual Arts, the Smithsonian 
Institution, and the University of 
Wisconsin-Madison, where she 
completed a Ph.D. in art history in 
2012.

https://www.amylpowell.com/

Alfredo Aracil (A Coruña, 1984). 
Curator and writer.
Trained at Museo Reina Sofía, 
Madrid, he was Project Manager 
of LABoral, Gijón. In 2018, he 
participated in the Artists and 
Curators Programme at Universidad 
DiTella, Buenos Aires. Since 
2011, he has curated projects for 
independent spaces, galleries and 
institutions. In 2017, he presented 
at Sala de Arte Joven de Madrid 
Apuntes para un psiquiatría 
destructiva, a show about poetics 
and politics in mental health. He 
coordinated Una fuerza posible a 
public programme at Museo Reina 
Sofía in Madrid during the summer 
of 2018. Currently, he is part of the 
Scientific Committee of Athamas, 
Art and Anti-psychiatry, a research 
group supported by INHA, France.  
He is co-editor of Otra Parte 
Semanal. 

http://alfredoaracil.net/

Canan Batur is an independent 
curator and writer based in 
London. She recently co-curated 
It was a dream of a trip at SAFA 
Gallery, Shanghai and Chants of 
Disorder at Les Bains, Paris. Her 
upcoming projects include; a series 
of workshops and an exhibition in 
collaboration with a North-London 
based, womxn-oriented local 
community group, and New Myths: 
The Raw and the Cooked at 1.1 
Basel, as well as residencies at RAW 
Material Company in Dakar, Senegal 
and Rupert in Vilnius, Lithuania. 
Her practice focuses on developing 
exhibitions and performative events 
aiming at investigating on the ways 
to collaborate and to excavate 
neglected and fractured identities, 
hence the relationship between 
display, identity, and representation. 
She previously was a member Baltic 
Triennial 13’s (Latvia, Estonia, 
Lithuania) curatorial bureau, and 
worked for Cell Project Space 
(London), Chisenhale Gallery 
(London) and Istanbul Modern 
Museum (Istanbul). She is also 
the co-founder of clearview.ltd, a 
North-London based project space. 
She completed her MA in Curating 
Contemporary Art at Royal College 
of Art, UK in 2017. 
 
Image credit: Tereza Cervenova

Hana Ostan Ožbolt (1991) is a 
freelance curator and writer based 
in Ljubljana, Slovenia. After having 
several different occupations 
in the field of contemporary art 
in the recent years, working for 
non-profit cultural institutions 
(such as Aksioma — Institute for 
Contemporary Art, Ljubljana) and 
the private galleries sector (Galerija 
Gregor Podnar, Berlin), Hana is 
currently the Studio Manager of 
Ulay Foundation. She is also the 
initiator of HOoST, a framework 
aimed at supporting and promoting 
emerging artists while organizing 
their exhibitions outside the 
institutional frame / white cube. 

RESIDENT CURATORS

Alan James Burns

Entirely hollow aside from the dark; 
19-32 channel psycho-acoustic 
sound installation and event at night 
time within a cave, 30 minutes, 
2016- 2017.

Alan James Burns’ practice explores 
depictions of the conscious 
experience through audio, video 
and VR. He produces multimedia 
sensory environments in site-
responsive locations that visualise 
and reimagine the personal space of 
one’s inner dialogue.
 
Burns’ forthcoming major virtual 
reality and psychoacoustic 
warehouse experience In the Mind’s 
Eye, 2019 is commissioned by Fingal 
County Council and has received 
core funding from The Arts Council 
of Ireland Open Call Award. Recent 
work includes Entirely hollow aside 
from the dark, this series of works 
transformed caves into thinking 
conscious minds through the use 
of spatial audio. An Irish cave tour 
of this work was core funded by 
Arts Council of Ireland Touring 
and Dissemination Award 2017; 
Irish Department of Arts, Heritage 
and The Gaeltacht North/South 
Co-Operation Award 2017; Creative 
Ireland Awards 2017; Cavan County 
Council.

http://www.alanjamesburns.com/#/

Vanessa Daws

The South Wall Swim, 2017. A swim 
journey around the South Wall 
from the East-link Bridge through 
the docklands, around the Poolbeg 
Lighthouse and to the Half Moon 
Swimming Club where there was 
a video installation and tea and 
sandwiches. Arts to Business and 
Docklands Award. Photo credit: 
Paul Brian Cregan

Vanessa Daws’ work explores place 
through swimming. ‘Place’ being 
the watery spaces that are navigated 
and swam through, the littoral 
space surrounding and the social 
space created by this shared activity. 
Swimming, journey, encounter, 
conversation are the starting points 
for Vanessa’s art projects, a process 
that Vanessa has been describing 
as Psychoswimography a watery 
drifting and re-imagining of place. 

Recent works include: 17 Bridges as 
part of Trespass Post Office Gallery 
— Sheffield 2018 The Magic of Water 
— NEIC Community Grant Award, 
Sean McDermott Street Swimming 
Pool 2018, The South Wall Swim 
— Arts to Business Award 2017; 
Other Space — Resort Revelations’ 
2017; in - with - along - through 
- commissioned by aemi 2017. 
Vanessa was awarded a Temple 
Bar Project Studio in 2017 and was 
selected for the UCD Art in Science 
Residency in 2015. In 2014 Vanessa 
collaborated with the sea swimming 
community from Malahide, Co 
Dublin as part of the Create Artist in 
the Community Award. 

Vanessa is a recipient of an Arts 
Council Project Award 2018.

http://vanessadaws.com/

Marie Farrington

See, level, 2018. Cast plaster, 
seawater. RESORT Revelations, 
presented by Fingal County Council 
Arts Office

Marie Farrington makes sculptures 
that uncover residual aspects 
of places by tracing the subtle 
forces and entropies contained in 
materials. Her works emphasise 
the notion of surface as a point of 
intersection between sculptures, 
images and architectural forms. 
Recent projects include RESORT 
Revelations, curated by Caroline 
Cowley (2018); SÍM Residency, 
Iceland (2018); Cf at the Research 
Pavilion, Venice, initiated by 
Jeanette Doyle (2017); In good 
faith they waited for gravity, RUA 
RED (solo, 2015). Recent awards 
include the Arts Council Travel 
and Training Award (2018), Arts 
Council Visual Arts Bursary Award 
(2017) and Fire Station Sculpture 
Workshop Award and Bursary 
(2015).

http://mariefarrington.com

Laura Fitzgerald

Brian Rock Self Portrait, 
photographic image, 38 x 50cm, 
2018. Image courtesy of the artist.

While often operating within a 
humorous lens, Laura Fitzgerald’s 
videos, drawings and text works, 
point to problematic and absurd 
aspects within complex political 
and personal situations. Her 
practice contains woven narratives, 
which exist between real, imagined 
and rumoured states, examining 
ideas around, occupation, rumour, 
and waiting. 

By endeavouring to portray an 
anthropomorphic account of 
landscape through studying, rocks, 
mountains, and fields, the work 
is an attempt to reveal an inner 
emotive landscape or a personality 
to these places. Using various forms 
of ‘leaking narratives,’ the work digs 
through layers, which may have 
been manipulated or compressed, 
and gives expression to things 
which have become latent, lost and/
or destroyed. 

Recent exhibitions include; Lucian’s 
neighbours, The Irish Museum of 
Modern Art, 2018, Futures, Series 3, 
Episode 2, at the RHA Gallery, 2018 
Portrait of a Stone, Fál Linntreog 
2018, Destroy all Heroes, Periphery 
Space and Encountering the Land, 
VISUAL Carlow, 2018. 

http://laurafitzgeraldfrominch.com

Ann Maria Healy

When Dealers Are Shaman, research 
image, 2018

Ann Maria Healy’s work expresses 
itself through video, sculptural 
and textual form. Her practice is 
concerned with reoccurrence, the 
power of history and narratives 
embedded within the human 
psyche. She seeks to co-opt the 
embodied meaning of material in 
order to unpack and subvert it. 
She is drawn to narrative that is 
connected to place and object, often 
acting in an absurd manner, the 
work seeks to employ mysticism as a 
tool to reconsider understanding.

Selected exhibitions include 
‘When Dealers Are Shaman’, Pallas 
Projects, 2018. ‘Futures: Series 
3 Episode 1’, Royal Hibernian 
Academy, 2017. ‘I like to eat with my 
hands’, Wexford Arts Centre, 2016. 
Previous residencies include Cow 
House Studios, Wexford, 2015 and 
The Banff Centre, Canada, 2014. 
Healy is an MFA graduate of The 
Piet Zwart Institute, Rotterdam, 
2014 and a recipient of the Irish 
Arts Council, Visual Artist Bursary 
Award, 2016.

http://www.annmariahealy.net/

Áine McBride

Installation image work suite, 
mother’s tankstation gallery, 
February 2018. Image courtesy 
mother’s tankstation gallery.

Áine McBride is a visual artist 
working in sculpture and 
photography. She graduated from 
the National College of Art and 
Design in 2016. Recent exhibitions 
include work suite, a solo show in 
mother’s tankstation gallery (2018); 
Periodical Review 2017, Pallas 
Projects, Dublin (2017); NEU-GEN 
2017: Towards Both the Parts, NCAD 
Gallery, Dublin (2017); and Habitat 
HQ, a site responsive body of work 
made for the brutalist concourse of 
Trinity College’s Arts Building, as 
an off-site Douglas Hyde Gallery 
project (2017). McBride is a 
recipient of the Arts Council’s Next 
Generation Award 2017.

http://www.motherstankstation.
com/artist/aine-mcbride/

Suzanne Walsh

Culture night performance in the 
Model Niland, Sligo, 2017. Photo by 
Rebecca Kennedy. 

Suzanne Walsh is an artist and 
writer from Wexford, based in 
Dublin. She has a background 
in music and acting and uses 
these skills along with text in her 
cross-disciplinary approach. Her 
work often explores connections 
between language, ecology, human/
non-human interactions and ideas 
around consensus reality. She has 
performed/shown work recently in 
Galway Arts Centre, at Diep-Haven 
festival in Brighton, IMMA, the 
Model Niland Gallery, in Garrett 
Phelan’s Hide Project, and for 
Mountains to Sea book festival. Her 
writing is also published in Gorse 
journal and in Circa art magazine 
amongst other publications.

http://www.suzannewalsh.ie/

Fiona Reilly

Declarations of Time Spent, 
Installation view, Studio 468, St. 
Andrews Community Centre, 2018.

Work generated as part of the 
ongoing participatory research 
project The Department of Time 
Keepers, produced as part of 
Common Ground’s Citizen Artist 
Award, (2016-2018). 

Fiona is a multidisciplinary artist 
interested in the relationship 
between art, everyday life, human 
action and social systems. She 
holds an M.A in Social Practice and 
the Creative Environment from 
Limerick School of Art and Design 
and a B.A in Fine Art from The 
National College of Art and Design, 
Dublin. She works independently 
and in participatory contexts and 
presents work¬ in both gallery 
and non-gallery settings. She 
has received numerous awards 
including the Next Generation 
Bursary Award (2016) and Common 
Ground’s Citizen Artist Award 
(2016-18). Fiona was recently 
awarded the Arts Council of 
Ireland’s Project (2019) and Bursary 
Awards (2018), to produce a new 
body of work building on her 
recent research based project The 
Department of Time Keepers.

http://www.fionareilly.info

RESIDENT ARTISTS

Frederic Huska

Untitled [Flyover #4], Belfast, 2017

Frederic Huska graduated from 
the Royal College of Art, before 
completed a PhD with Practice at 
Ulster University in Belfast. His 
practice incorporates photography, 
writing and film, to explore the 
multi-layered connections between 
the self, history and the architecture 
of the city. Through fragmented 
representations of the postmodern 
urban environment, theoretical and 
fictional writings, his work seeks to 
reflect upon philosophical questions 
of desire, being and becoming, by 
involving the unconscious realm 
of fantasies, dreams, memories, 
fears and impulses. Exhibitions 
include collaborative installations 
at Place and QSS Gallery in Belfast; 
screenings at Catalyst Arts Gallery 
and Belfast Exposed; group shows 
at MAC International 2016, Ku 
Art Center in Beijing, Kathleen 
Cullen Gallery in New York, and the 
National Portrait Gallery in London.

https://fredhuska.wordpress.com/

Patrick Graham

The only knowledge, wit or wisdom 
I have for now is that my paintings 
come from silence and a world of 
abandonment. In another world 
there is this wrestling and restless 
engagement with things such as 
aesthetics and truth in which I can 
sometimes aggressively articulate 
my experiences and carve them in 
stone as though unbreakable and, at 
the next turn, smash these tablets 
of truth with little regard for what, 
yesterday, was the law of belief.

Patrick has a day studio at FSAS.

FSAS IN FLUX 2018

Creative Skills
Minister Paschal Donohue visiting 
young adults Jade Halligan, Michael 
Halligan and Seán Gray in FSAS as 
part of our pilot scheme Creative 
Skills — this programme involves 
high technology and creative 
software applications.

Minister for Culture, Heritage and 
the Gaeltacht Josepha Madigan with 
young adults from NCCCAP who 
composed Dublin 1 slogans for our 
MONTO arts group event.

Presenting the publication  
A Different Republic as written follow 
on from 2016 exhibition — also 
called A Different Republic, with 
works by Aideen Barry, Amanda 
Coogan, Corban Walker and Suzanne 
Walsh — an exhibition exploring 
universal human rights — co-curated 
by ADI and FSAS, in partnership 
with The LAB. This publication is 
the culmination of the eight year 
working partnership between Arts 
& Disability Ireland (ADI) and Fire 
Station Artists’ Studios (FSAS). It 
features essays by Vincent Woods 
and Nathan O’Donnell, photography 
by Louis Haugh and Peter Varga. 

Email artadmin@firestation.ie  
if you are interested in receiving  
a hard-copy.

In July 2018 we hosted and oversaw 
Curating in the 21st Century: 
Summer School with Morgan 
Quaintance at Fire Station Artists’ 
Studios with invited speakers The 
White Pube — Zarina Muhammad 
and Gabrielle de la Puente. This 
part of our programme is aimed at 
artists, curators, writers and other 
cultural workers. 

MONTO  
Print ‘n’ Run / Criunniú na NÓg 
Organised and produced by the 
Monto Arts Group (Fire Station 
Artists’ Studios, Oonagh Young 
Gallery and The Lab Gallery) working 
with artist Kathryn Maguire, 
students from The Model School 
(Marlborough Street) and NCCCAP 
(North Centre City Community 
Action Project). These slogans 
were written by young people from 
the MONTO area through a series 
of workshops. The public were 
invited to screen print the slogans 
on T-shirts and tote bags with Damn 
Fine Print at an open event held at 
Oonagh Young Gallery for Criunniú 
na nÓg 2018. Participants left the 
gallery wearing something they 
created and produced themselves 
having actively engaged with an 
artistic process that highlights this 
local Dublin 1 area.  
 
Supported by Fire Station Artists’ 
Studios, Dublin City Council, 
Oonagh Young Gallery, The LAB 
Gallery and the North East Inner 
City Task Force (NEIC).

FILE NOTE II 
Delighted to have been able to 
welcome poet Annemarie Ní 
Churreáin as our 2018 writer in 
residence profiling awarded artists 
Barbara Knezevic, Myrid Carten, Paul 
Gaffney, Emma McKeagney, Marcel 
Vidal, Tamsin Snow, Jane Fogarty and 
Laura Kelly. Ní Churreáin is a poet 
from northwest Ireland and is the 
author of a poetry collection Bloodroot 
(Doire Press, 2017) and a suite of 
poems about Dublin titled Town (The 
Salvage Press, 2018).  
More information from  
www.studiotwentyfive.com

Hina Khan at work in Studio 2. 
Image credit: John Beattie 
Create and Fire Station Artists’ 
Studios were pleased to announce 
Hina Khan as the recipient of a 
new one-month Artist Residency 
Award based at Fire Station Artists’ 
Studios. The award, offered to 
an artist from an ethnic minority 
background, ran for the month of 
June and incorporated International 
Refugee week (18-22 June 2018). 
This project was funded through 
the Arts Council Artist in the 
Community Scheme managed  
by Create.


