
FIRE
STATION
ARTISTS’
STUDIOS

2020

Áine McBride
Àngels Miralda
Alan James Burns
Anamarija Batista
Ann Maria Healy
Anneka French
Barbera Knezevic
Cecilia Bullo
Ciaran Patterson
Cliodhna Timoney
Cris Neumann
Eimear Walshe
Elaine O’Dea
Feargal Ward
Fiona Reilly
Frederic Huska
Helena Gouveia Monteiro
Iris Laner
Katie Watchorn
Katherine Sankey
Karl Burke
Laura Fitzgerald
Lea Vene
Marie Farrington
Marcel Vidal
Marten Esko
Meghana Karnik
Michael Healy
Michelle Doyle
Mick O’Hara
Niamh McCann
Pádraic E. Moore
Patrick Graham
Paul Gaffney
Vanessa Daws
Stanislaw Welbel
Sven Anderson
Tadhg O’Sullivan
Tanad Williams
Terhi Tuomi

Fire Station Artists’ Studios 2020

Eimear Walshe 
Jolene performance, vinyl, resin coated steel, 2019. 
Photo: Richard John Jones.

Elaine O’Dea 
Upstand/Overcome/Underpin (detail), plaster, 
mild steel, 2019.

Helena Gouveia Monteiro 
From Eye to Hand and Back Again, still from 
stereoscopic video installation.
http://thesocietyofspectacles.com
http://stereoeditions.com

Katherine Sankey 
Desmosome (detail), wood, copper, glass, electrical 
component, sea water, 2019.

FSAS will see a lot of change in 2020, with over 
half of our artists moving out and new artists 
arriving. Artists are using the resources in FSAS 
and coming and going all the time, but when the 
residential artists’ changeover happens, it feels 
like a wholesale change. Perhaps it chimes with 
the fast-paced changing world of 2020. We take 
this opportunity to welcome our new residents 
and wish them well on their FSAS journey. This 
is the year when relationships with the United 
Kingdom will change and the question of the 
border and how it will operate in the post-Brexit 
world becomes clearer – or not. In a time when 
visual arts and other art forms are becoming more 
fluid and fields are collapsing into hybrids of 
their own making, that borders and nationalism 
are re-presenting themselves feels counter 
intuitive. Standing firmly against division might 
seem obvious but in this age, we realise those 
positions are forever fragile and must be our 
mission to sustain. With one of our neighbours 
A4Sounds, the role of aesthetics in a world where 
bigotry and racism appropriate image and the 
visual for poisonous purpose, we must reclaim it 
for right thinking and equality – this is also our 
responsibility in the cultural world of 2020.

We will continue to develop relationships with 
our neighbours locally and colleagues nationally, 
and also in wider Europe through our existing 
networks – but we will re-double our efforts to 
make British colleagues and those in Northern 
Ireland continue to feel connected and engaged. 

In 2020, we will have interesting times with 
development of our Digital media provision 
and enhancement of our studio provision yet 
again. We will also have our international 
curator visits continue and the first return visit 
by Stanislaw Welbel who was our first recipient 
of international curator visit award. Other 
programme elements such as Graduate Awards 
will develop further. We welcome Cris Neumann 
who replaces Mick O’Hara for six months as 
Sculpture Workshop Manager – by now, Cris will 
be a familiar face but this is our first opportunity 
to welcome him to FSAS. Our FSAS board see the 
addition of Cian Murphy of the Central Bank join 
us, he is very welcome. Cian has participated in 
many of the panels selecting artists already.

2020 AWARDED ARTISTS PROFILE DIRECTOR’S ENDNOTE

Fire Station Artist Studios was a supportive home for me 
and my work during my residency, and has given me the 
opportunity to make valued new connections and friends. 
I’ve also had the opportunity to work with visiting 
curators from abroad, and travel to other countries to 
perform and show work. It was also a valuable home to 
store my over-enthusiastic book collection. 
Suzanne Walsh — Resident awardee

My time in Fire Station Artists’ Studios gave me the 
space to make the transition from art college to an active 
studio environment. The technical support, informative 
studio visits, and generous sense of community would 
be an invaluable contribution to any artist’s career.
Aisling Ní Aodha — Graduate awardee

It was really exciting to get a glimpse into the insides if 
Fire Station Artist Studios. My aunty lives near there so 
I walk past there a lot and it caught my eye. The insides 
are so impressive! What an interesting community 
with so much going on! I loved the screen prints they 
made with the community’s words. It’s also important 
that they have graduate awards because emerging 
artists need support.
NCAD student visiting FSAS

FROM PREVIOUS AWARDEES

SPRING/SUMMER/AUTUMN SKILLS AND EVENTS PROGRAMME

FSAS brings to Dublin highly regarded artists, 
curators and tutors to host workshops, 1-2-1 
sessions and our annual summer school amongst 
other local events giving participating artists an 
opportunity to develop their practice outside of 
mainstream education and to engage intellectually 
with their peers. To book, please contact 
artadmin@firestation.ie 

For further information please visit  
www.firestation.ie/skills

Written enquiries and booking  
artadmin@firestation.ie

Places are limited so please apply early. Dates may 
also vary so please double check when booking.

SOUND: MODES OF CAPTURE 
Karl Burke IE
22 — 23 February
Maximum 8 participants 
Cost: €120

ARTIST AS PRODUCER & DIRECTOR 
Tadhg O’Sullivan IE & Feargal Ward
28 March
Guide to producing & directing:
Film, video, sound, professional mirrorless cameras 
Maximum 8 participants 
Cost: €150

DA VINCI RESOLVE 
Michael Healy
4 — 5 April
Beginners level
Video editing, colour grading and effects
Maximum 8 participants
Cost: €120

MOULD MAKING LEVEL 1
Ciaran Patterson
24 — 25 April
Bronze Art 
Cost: €150

MOULD MAKING LEVEL 2
Ciaran Patterson
8 — 9 May
Bronze Art 
Cost: €150

ONE-TO-ONE SESSIONS
Pádraic E. Moore 
26 — 27 May
Maximum 10 participants – by application
(Follow up sessions will be
organised for July/August)
Cost: €60

BRONZE CASTING
Cris Neumann/Ciaran Patterson IE/US
Bronze Art 
Dates to be announced
Cost: €180

SUMMER SCHOOL
Led by Anamarija Batista , with invited guests  
Iris Laner and Sven Anderson 
9 — 10 July
Maximum 10 participants – by application
Cost: €125

WELDING FABRICATION
Mick O’Hara 
17 — 18 July
Artist and FSAS Sculpture Workshop Manager
Cost: €150

DA VINCI RESOLVE: ADVANCED GUIDE
Michael Healy 
15 — 16 August
Advanced editing, colour grading, and effects 
Maximum 8 participants
Cost: €150

3D SCANNING  
November 2020
3D scanning for 3D modelling, Virtual Reality,  
and Augmented Reality applications 
Details to be announced 

The 2020 FSAS publication will continue to 
publish our programme and to detail key events 
and courses on a yearly basis. This annual 
publication provides a written hard-copy legibility 
representing our awarded residential artists, 
annual awardees, visiting international curators, 
ongoing national and local cultural enterprises, 
visiting arts and skills facilitators, including high 
profile internationally renowned artists, curators 
and other cultural producers and more. Soft copy 
versions of the broadsheet can be downloaded 
from the FSAS website. Printed copies of the 
FSAS broadsheet and FILE NOTE III are distributed 
to multiple venues in Dublin, including arts 
and cultural institutions and relevant third level 
education facilities.



Photo by Bas Czerwinski 2019

Pádraic E. Moore is a writer, 
curator and art historian. Moore’s 
practice is shaped by the conviction 
that visual art facilitates modes 
of communication that are vital 
in an increasingly virtualised, 
techno-rational world. Moore’s 
curatorial methodology is meticulous 
but subjective and is informed by 
in-depth and intuitive analysis of 
the artist’s individual position. In his 
work as a curator, Moore strives to 
support and nurture art and artists 
with diligence and enthusiasm. 
Recent projects include: Orgonomics, 
Garage, Rotterdam (2019) The Last 
Great Album of the Decade. The LAB, 
Dublin (2019), Letters of Last Resort, 
Damien & the Love Guru Gallery, 
Brussels (2018) and The Width of 
a Circle, W139, Amsterdam (2018). 
Moore is currently curating a group 
exhibition at The Classical Museum, 
UCD. Moore holds a BA in History 
of Art and English Literature from 
University College Dublin (2004), 
an MA in Visual Art Practices from 
IADT, Dublin (2007), and completed 
CuratorLab, the postgraduate 
programme at Konstfack University, 
Stockholm (2010). Moore is a 
former participant of the Jan van 
Eyck Academy, Maastricht and is 
a member of AICA (International 
Association of Art Critics) and 
IKT (International Association of 
Curators of Contemporary Art). 
He has written extensively for 
exhibition catalogues, websites, 
magazines and journals.  
www.padraicmoore.com

FSAS International Curator  
Return Visit Award
For the first iteration of this award, 
the curator Stanislaw Welbel will 
return to FSAS in 2020.

Stanisław Welbel (b. 1982, based in 
Warsaw) is curator and art historian. 
Currently works at the Austrian 
Cultural Forum in Warsaw as a visual 
art curator. In the years 2009-2019 
was working in Zachęta - National 
Gallery of Art in Warsaw. Welbel 
had studied art history at Warsaw 
University and Curatorial Studies 
at the Jagiellonian University in 
Kraków. In 2012 he took part in The 
4th Gwangju Biennale International 
Curator Course in Korea. Presently, 
he is finishing his PhD thesis at 
the Institute of Art of the Polish 
Academy of Sciences. He took part 
in curatorial and art residencies in 
France, Ireland, Israel, Romania and 
curated several exhibitions both in 
Poland and internationally: such as 
Strike: Käthe Kollwitz, Hito Steyerl, 
Keren Donde at Zachęta (2019), 
How to Make a Monument (Dis)
appear at Mini Goethe Institute 
Curatorial Residencies Ludlow 38 in 
New York (2018), Common Affairs 
at the Deutsche Bank KunstHalle 
in Berlin (2016). He collaborates 
with CPR | Curatorial Program for 
Research in the US and contributes 
for art and design magazines. Since 
2018 a member of Polish section of 
AICA International Association of 
Art Critics.

Terhi Tuomi (1981, Finland) has 
worked as a curator at WAM 
(Wäinö Aaltonen Museum of 
Art) in Turku, Finland since 
2018. She has been working with 
museum’s main exhibitions and 
contributing to the creation of 
the new international cooperative 
platform WAMx. Her multifaceted 
professional background in visual 
arts has brought her to be involved 
in several large-scale exhibitions 
working as a curator, exhibition 
designer and producer for public 
and private institutions both in 
Finland and abroad. 
www.wam.fi

Marten Esko (b. 1990) works as 
curator, manager and writer in 
Tallinn. He holds an MA in Art 
History and Visual Culture from 
the Estonian Academy of Arts. 
He has been working with the 
Contemporary Art Museum of 
Estonia (EKKM) in Tallinn as an 
assistant curator since 2011, and as a 
managing director since 2016. He is 
also one of the board members of the 
Foundation Tallinn Print Triennial 
and one of the founders of NGO 
New Material, a non-periodical 
magazine publishing.
www.ekkm.ee/en

Image credit: Ana Solic

Lea Vene (1987, Zagreb) is 
an art historian and cultural 
anthropologist. She completed her 
post-graduate studies of Critical 
Images and R-Lab at the Royal 
Institute of Art, Stockholm, Sweden. 
She currently works as a curator at 
the Miroslav Kraljević Gallery and 
is also part of the curatorial team 
of the Organ Vida International 
Photography Festival. She is a 
lecturer at the Faculty of Textile 
Technology, Zagreb, Croatia. 
www.g-mk.hr/en/home 
www.ovmag.org

Meghana Karnik organises 
culturally responsive and 
artist-centred projects across 
modalities as a curator, arts 
administrator, and artist. She 
is Associate Curator of FRONT 
International (Cleveland, 
OH), a triennial exhibition of 
contemporary art, rooted in the 
Great Lakes region. Prior, she 
was Associate Director of EFA 
Project Space (New York), where 
she produced thematic, multiform 
exhibitions and SHIFT: A Residency 
for Arts Workers. She is currently 
researching conditions of precarity 
faced by artists and arts workers, 
and is interested in discourses that 
connect art with social change.
www.frontart.org

Anamarija Batista is a researcher, 
lecturer and freelance curator. 
Batista graduated from economy 
and art history at the University 
in Vienna. She has taught at the 
Vienna University of Economics 
and Business, Academy of Fine Arts 
Vienna, the University of Applied 
Arts Vienna and Vienna University of 
Technology. She has curated a series 
of exhibitions including Productive 
Work – what is it supposed to be? 
(frei_raum, MuseumsQuartier), 
Bosch & Hofbauer (The Paintings 
Gallery of the Academy of 
Fine Arts Vienna, 2018), The 
Munchhausen‑Effect. On Time in 
Times of Having No Time (Galerie 
5020, 2017), Crisis as Ideology? 
(Kunstraum Niederösterreich, 2016). 
Her publication Rethinking Density: 
Art, Culture and Urban Practices was 
released by Sternberg Press as part of 
the publication series of the Academy 
of Fine Arts in Vienna in 2017. Since 
May 2018 she has been working 
on the project Collective Utopias of 
Post‑War Modernism: The Adriatic 
Coast as a Leisure and Defence 
Paradise together with Antonia 
Dika supported by FWF (Austrian 
Science Fund). We are delighted 
that Batista will be leading our 2020 
Summer School, titled Productive 
Work with invited lectures Sven 
Anderson and Iris Laner.

Portrait courtesy of the Latvian 
Centre for Contemporary Art, Riga

Àngels Miralda (b. 1990, lives 
in Terrassa, Catalonia) is an 
independent writer and curator 
interested in connecting materiality 
and the psyche, analysing artistic 
production on the global industrial 
scale, and artistic ethics. Recently 
she has curated exhibitions at 
Re_Act Contemporary 2019, 
Azores Islands; Latvian Centre for 
Contemporary Art, Riga; Zeller van 
Almsick, Vienna; GMK, Zagreb; 
lítost, Prague; and the Museum 
of Contemporary Art, Santiago 
de Chile. She writes regularly for 
Collecteurs Magazine, Rotunda, and 
Arts of the Working Class. 
www.angelsmiralda.com

Image credit: Grave A. Williams

Anneka French is a writer and 
curator based in Birmingham, UK. 
She is editorial manager at this is 
tomorrow and writes reviews for 
Art Quarterly, Photomonitor and 
a‑n. Anneka currently works at New 
Art West Midlands and Coventry 
Biennial, previously working at 
Tate Modern, Ikon Gallery and The 
New Art Gallery Walsall. Recent 
independent curatorial projects 
include Frederick Hubble: Hypha 
at KH7 artspace, Aarhus, Denmark; 
exhibitions by Jaskirt Boora and 
Jon Tonks for Blast!, Sandwell; 
Mitra Saboury: Pulling Walls at 
Grand Union, Birmingham, and a 
group exhibition at National Trust 
property, Croome, Worcestershire. 
www.annekafrench.wordpress.com

VISITING CURATORS

Áine McBride

Installation image: ~set, mother’s 
tankstation London 2019. 
Image courtesy mother’s tankstation 
gallery Dublin | London

Áine McBride is an artist based 
in Dublin working in sculpture 
and photographic form, which 
draw on the materials of our built 
environment. Recent solo shows 
include ~set at mother’s tankstation 
London (2019), work suite at mother’s 
tankstation Dublin (2018), and habitat 
hq, an off-site Douglas Hyde project 
(2017). She has presented work in 
group shows at NCAD gallery, Kerlin 
Gallery and Pallas Projects. McBride 
will produce new site-responsive 
work for EVA International 2020 as 
part of Platform Commissions. 
www.motherstankstation.com/artist/
aine-mcbride

writing and film to explore the 
multi-layered connections between 
the self, history and the architecture 
of the city. Through fragmented 
representations of the postmodern 
urban environment, theoretical and 
fictional writings, his work seeks to 
reflect upon philosophical questions 
of desire, being and becoming, by 
involving the unconscious realm 
of fantasies, dreams, memories, 
fears and impulses. Exhibitions 
include collaborative installations at 
PLACE and QSS Gallery in Belfast; 
screenings at Catalyst Arts Gallery 
and Belfast Exposed; group shows 
at MAC International 2016, Ku 
Art Center in Beijing, Kathleen 
Cullen Gallery in New York, and the 
National Portrait Gallery in London.
www.fredhuska.wordpress.com

Recent awards include the Arts 
Council Travel and Training Award 
(2018), Arts Council Visual Arts 
Bursary Award (2017) and Fire 
Station Sculpture Workshop Award 
and Bursary (2015).
www.mariefarrington.com

Alan James Burns

Silicon Synapse, virtual reality and 
psychoacoustic experience, 2019

Alan James Burns’ practice explores 
the experience of consciousness 
through Virtual Reality and audio 
visual installation artworks. 
He produces site-responsive, 
multimedia, sensory environments 
in off-site locations, which manifest 
and reimagine the personal space of 
one’s inner dialogue.
Burns’ forthcoming project, Silicon 
Synapse, will see a psychoacoustic 
VR experience explore a personified 
Technology’s rumination over their 
lovers’ quarrel with Nature, and the 
sustainability of their relationship 
– commissioned by Fingal County 
Council, and funded by The Arts 
Council of Ireland Open Call Award 
and the European Commission. 
The artwork will tour to European 
Commission’s JRC, Milan (Damati 
Festival) and BOZAR, Brussels.
Recent work includes Entirely hollow 
aside from the dark, this project 
transforms caves into an assumed 
conscious mind of Earth through the 
use of spatialised audio-installation. 
Its first international exhibition took 
place at the historically significant 
Creswell Crags, England, September 
2019 through the funding and 
support of Arts Council England and 
Culture Ireland.
www.alanjamesburns.com
www.siliconsynapse.net
entirelyhollowasidefromthedark.com

Ann Maria Healy

When Dealers Are Shamans, video 
still, 2018.

Ann Maria Healy’s work expresses 
itself through video, sculptural 
and textual form. Her practice is 
concerned with reoccurrence, the 
power of history and narratives 
embedded within the human psyche. 
She seeks to co-opt the embodied 
meaning of material in order to 
unpack and subvert it. She is drawn 
to narrative that is connected to 
place and object, often acting in 
an absurd manner, the work seeks 
to employ mysticism as a tool to 
reconsider our present moment.

Selected exhibitions include Desire: 
A Revision from the 20th Century 
to the Digital Age, Irish Museum of 
Modern Art, 2019; When Dealers 
Are Shamans, Pallas Projects, 2018. 
Futures, Series 3, Episode 1, Royal 
Hibernian Academy, 2017. Previous 
residencies include Cow House 
Studios, Wexford, 2015 and the 
Banff Centre, Canada, 2014. Healy is 
an MFA graduate of the Piet Zwart 
Institute, Rotterdam, and a recipient 
of the Irish Arts Council, Visual 
Artist Bursary Award, 2019.
http://www.annmariahealy.net/
 

Fiona Reilly

Declarations of Time Spent, inkjet 
print, Installation view ARTWORKS 
2019, VISUAL, Carlow.

Fiona is a multidisciplinary artist 
interested in the relationship 
between art, everyday life, human 
action and social systems. She holds 
a MA in Social Practice and the 
Creative Environment from Limerick 
School of Art and Design and a BA in 
Fine Art from The National College 
of Art and Design, Dublin. She has 
received numerous awards including 
the Next Generation Bursary Award 
(2016), Common Ground’s Citizen 
Artist Award (2016 — 18) and an Arts 
Council of Ireland’s Project Award 
(2019). Fiona works independently 
and in participatory contexts, works 
manifesting in both gallery and 
non-gallery settings. Her practice 
is driven by research and chance 
encounters alike, mediums employed 
including drawing, embroidery, 
collected objects, performance, and 
conversational events.
http://www.fionareilly.info/

Katie Watchorn

BalehomeBalehome at VISUAL 
Carlow, June 2018. Image courtesy 
Ros Kavanagh.

Watchorn makes work which 
closely mirror the activities 
undertaken on her family’s farm 
in rural Ireland, often working 
with fickle materials and dealing 
with a context which is inherently 
unstable. Primarily through 
sculpture, she attempts to worry 
through her family’s farm life, as 
her father worries over his animals. 
Katie graduated from the National 
College of Art and Design in 
2014. Recent shows include 
BalehomeBalehome at VISUAL, 
Carlow, A Calf Remembered at 
Wexford Arts Centre, and Please 
Touch, Glucksman Gallery, Cork, all 
2018. Watchorn recently completed 
a residency at the Irish Museum of 
Modern Art as part of their IMMA 
1000 programme and is a recipient 
of the Arts Council Next Generation 
Award 2016 and the Visual Artist 
Bursary 2018.
www.katiewatchorn.eu
 

Michelle Doyle

Exit Report, Single channel video 
piece, Data Pulls, Hugh Lane 
Gallery, 2020

Marcel Vidal

Marcel Vidal makes paintings 
and sculptures. He graduated 
from the National College of Art 
and Design in 2009. Forthcoming 
exhibitions: Solo Ashford Gallery, 
RHA Dublin (2020) Ireland. Recent 
Exhibitions; The RHA Hennessy 
Craig Award exhibition (2019) 
Ireland; The Zurich Portrait Prize 
at National Gallery of Ireland 
(2019); SILVERFISH, The Dock, 
Leitrim (2018) Ireland; WHITE 
NOISE, Futures, Series 3, Episode 2, 
RHA (2018) Ireland; Syntonic State, 
TULCA, curated by Linda Shevlin 
(2018) Ireland; Island Life, Kevin 
Kavanagh Gallery (2018) and Kerlin 
Gallery (2017) Ireland. Awards 
include; The Golden Fleece Award 
for Visual Art (2019) and Wicklow 
Artist Support Grant (2019); Fire 
Station Sculpture Workshop 
Bursary (2018); Arts Council of 
Ireland, Visual Arts Bursary (2018). 
Vidal features in 100 Sculptors of 
Tomorrow by Kurt Beers, published 
by Thames & Hudson, London 
(2019) UK. Recent shortlists; The 
Merrion Plinth Award (2019) 
Ireland; TBG+S + ISCP NYC 
residency (2019) USA and TBG+S 
and HIAP International Residency 
Exchange (2018) FI.

Tanad Williams

Misplaced Concreteness, with 
Tom Watt & Andreas Kindler 
von Knobloch. Commissioned by 
Grizedale Arts on the grounds of 
Lawson Park, Lake District, U.K, 
2018. Photo credit: @grizedale.arts

Tanad Williams is a visual artist 
living and working in Dublin. 
He graduated in 2012 from the 
Sculpture Department in NCAD. 
Working with a variety of material 
specific mediums on research based, 
large scale and often permanent or 
semi-permanent works focusing 
on landscape, built environment 
or language. The work is split, 
emphasizing permanence and 
installation as two antagonistic acts 
of an exhibition/production process. 
Recent works/exhibitions include 
Ask The Dust, Rua Red November 
2019, Slovenian Apiary (permanent 
installation) in Kiwanosato, August 
2019, Staring Forms Temple Bar 
Gallery + Studios, May 2019, Desire 
Lines (permanent installation) 
Grizedale Arts, May 2019
Upcoming works include an 
exhibition (currently untitled) in 
The Complex in April 2020, Fern 
House, (permanent installation) in 
Dublin April 2020, Water Building 
II (permanent installation) in 
Kiwanosato June 2020.

Vanessa Daws

“Beyond Islands” (2019), a night swim 
and art installation in Skerries, Co 
Dublin. This expanded art project 
was the response to a series of 
swims to and around Lambay 
Island in Dublin Bay. The work 
invited swimmers and walkers on 
a night journey with performers, 
projections and shadow puppets en 
route to the finale where ‘Landless’, 
a four-part harmony singing group, 
performed out on the sea a new song 
written for the work by Ruth Clinton.

Vanessa Daws’ work explores place 
through swimming. ‘Place’ being 
the watery spaces that are navigated 
and swam through, the littoral 
space surrounding and the social 
space created by this shared activity. 
Swimming, journey, encounter, 
conversation are the starting points 
for Vanessa’s art projects, a process 
that Vanessa has been describing 
as ‘Psychoswimography’ a watery 
drifting and re-imagining of place.

Recent works include: “Beyond 
Islands” (2019) Arts Council Ireland 
Project Award, Een Zwemmer is een 
Ruiter WARP Contemporary Art 
Platform group exhibition 2019; 17 
Bridges as part of Trespass Sheffield 
Institute of Arts 2018; The Magic 
of Water NEIC Community Grant 
Award and The Five Lamps Arts 
Festival, Sean McDermott Street 
Swimming Pool 2018; The South 
Wall Swim Arts to Business Award 
2017; Other Space Fingal Arts 
Resort Revelations’ 2017; in – with – 
along ‑ through – commissioned by 
aemi 2017. Vanessa was awarded a 
Temple Bar Project Studio in 2017, 
the UCD Art in Science Residency 
in 2015 and a Create ‘Artist in the 
Community Award’ 2014.
www.vanessadaws.com

Cecilia Bullo

Miracles, neon installation, Ex‑Voto: 
The Body & The Institution, Galway 
Arts Centre, 2018.

Cecilia Bullo is a visual artist 
working primarily in sculpture 
and installation. She holds a BA 
from the Brera Fine Art Academy, 
Milan and a MFA from the 
National College of Art and Design, 
Dublin. Through autobiographical 
narratives and aspects from the life 
of French writer Antonin Artaud, 
to the core of her practice is an 
ongoing investigation of ritualistic 
processes, talismans and the 
psycho-therapeutic effects they 
may hold. Recent projects include 
Biomedia: Illness, Art and Medicine, 
Museum of Contemporary Art 
Querétaro, Mexico (2019), The 
Question of Feeling at Home, PS², 
Belfast (2019), Ex‑Voto the Body 
& The Institution, Galway Arts 
Centre (2018), Cast, Luan Gallery, 
Athlone (2018), Transgender, Gender 
& Psychoanalysis, Draper Hall, 
London (2017). Recent awards 
include Dún Laoghaire Rathdown 
County Council Professional 
Development Scheme (2019) and 
Culture Ireland (2019).
www.ceciliabullo.com

RESIDENT ARTISTS

Cliodhna Timoney

Installation shot of Milan, included 
in group exhibition The Last Great 
Album of the Decade, curated by 
Pádraic E. Moore and Sheena Barrett, 
The LAB Gallery, 2019. Cliodhna 
Timoney’s work in foreground, Alan 
Phelan’s work in background.  
Image credit: Louis Haugh.

Cliodhna Timoney (b. 1993) 
graduated from Visual Arts Practice 
in IADT with a first class honours in 
2015. She is currently undertaking 
an MFA in Fine Art Sculpture at The 
Slade School of Fine Art, London. 
Recent exhibitions include The 
Graduate Interim Exhibition, Slade 
School Fine Art, London (2019); The 
Last Great Album of The Decade, 
The Lab, Dublin (2019); Periodical 
Review #8, Pallas Projects, Dublin 
(2018); Time after Time, Two person 
exhibition with Paddy Joe Rickard, 
126 Artist-Run Gallery, Galway 
(2018); Tatty Green Lampshade, Solo 
Exhibition, Eight Gallery Dublin, 
(2018). She was awarded the Felix 
Slade Scholarship 2018-2020.

Patrick Graham 

The only knowledge, wit or wisdom 
I have for now is that my paintings 
come from silence and a world of 
abandonment. In another world 
there is this wrestling and restless 
engagement with things such as 
aesthetics and truth in which I can 
sometimes aggressively articulate 
my experiences and carve them in 
stone as though unbreakable and, at 
the next turn, smash these tablets 
of truth with little regard for what, 
yesterday, was the law of belief.

Patrick has a day studio at FSAS.

FSAS IN FLUX 2020

The FSAS Summer School brings 
important international topics with 
renowned artists and curators to 
the Irish arts sector. In July 2019 
we hosted our annual Summer 
School LIVE FREE OR DIE led 
by Emily Jacir with guest artists 
Michael Rakowitz and Duncan 
Campbell. The school examined 
contemporary arts practices in 
regard to the mechanics of the state 
critically addressing perceptions of 
territories, borders, citizenship and 
systems of governance in relation 
to land and communities. The 
school also looked at social justice, 
resistance, theories of emplacement 
and the potential creative acts have 
to effect social, political, local and 
international change.

Summer School Participants from 
L-R front row: Duncan Campbell, 
Michael Rakowitz and Emily 
Jacir, middle row Clare Bell, 
Dorothy Hunter, Maïa Nunes, Tuqa 
Al-Sarraj, Laragh Pitman, Alice 
Feldman, Rajinder Singh, back row: 
Sophie von Maltzan, Jennie Guy, 
Elaine Byrne, Sheelagh Colclough, 
Owen Boss and Conor McCarthyns.

Emily Jacir (summer school lead 
facilitator) and Michael Rakowitz, 
co-delivering an afternoon session, 
July 2020.

Embodiment, Suzanne Walsh 
performing in galeria michaela 
stock, artwork by Amanda 
Coogan in the foreground, Other 
participating artists include include 
Laura Fitzgerald, Ann Maria Healy, 
Evelyn Loschy, Veronika Merklein, 
Lilo Nein, and Dominic Thorpe, 
September 2019

In November 2019 FSAS hosted the 
catalogue launch for Embodiment, 
the first edition of the exhibition 
series for Capture Performance 
Focus/Ireland which was held at 
galerie michaela stock in Vienna 
in September 2019. The objective 
of this exhibition was to open a 
cultural conversation between 
Viennese artists and Fire Station 
Artists’ Studios artists on the topic 
of performance, including how 
contemporary art explores the 
shifting of stable ideas of nationality, 
gender and history.

FSAS team member Rachel Bothar 
gifting bespoke Monto slogan 
t-shirts as prizes at the Halloween 
festival on Sean MacDermott Street 
# montoartsgroup

29 Italian students visiting our 
project space where NCAD 
graduate awardee Eoin Woolfrey 
Morris presented their video work 
Binary test 01

Video still of new work produced 
by young people Ben Carter (top 
left), Jessica Campbell (top right), 
Kian Radford (bottom left), and 
Scott Donnelly (bottom right) 
during the Creative Skills project 
titled Filters & Screens, which took 
place at FSAS in collaboration with 
Lourdes Community and Youth 
Services (LYCS), 2019, on learning 
new skills and techniques with 
creative digital technologies.

Frederic Huska

Untitled [Flyover #4], Belfast, 2017. 

Frederic Huska graduated from 
the Royal College of Art, before 
completing a PhD with Practice 
at Ulster University in Belfast. His 
practice incorporates photography, 

Marie Farrington

Tenses, plaster, timber, 
microcrystalline wax, pollen, Indian 
ink, thread, 2019. (A Vague Anxiety, 
Irish Museum of Modern Art)  
Image credit: Ros Kavanagh

Marie Farrington makes sculptures 
that uncover residual aspects 
of places by tracing the subtle 
forces and entropies contained in 
materials. Her works emphasise 
the notion of surface as a point of 
intersection between sculptures, 
images and architectural forms. 

Recent exhibitions include A Vague 
Anxiety at Irish Museum of Modern 
Art (2019); Disruptors, Highlanes 
Gallery (2019); Fore, fold, Pallas 
Projects/Studios (solo, 2019); 
RESORT Revelations, Fingal County 
Council Arts Office (2018); Cf at the 
Research Pavilion, Venice (2017); 
These Circular Ruins, Illuminations 
Gallery, Maynooth University (solo, 
2016); In good faith they waited 
for gravity, RUA RED (solo, 2015). 

FILE NOTE III

In its third year we are proud to commission and publish 
new writing by Robert Herbert McClean, and platform 
our 2019 FSAS awardees Michelle Doyle, Helen Hughes, 
Neil Carroll and Alan Magee.

Robert Herbert McClean is an Irish writer and audio-
visual artist. His debut book Pangs! was published by 
Test Centre in 2015. In 2016, his debut album, Infinity, 
was released by Blank Editions. He has been artist-in-
residence at Forum Stadtpark, Belfast Exposed, and 
The Curfew Tower. His most recent text, Skrubolz 
Garbillkore, was commissioned by Maria Fusco and 
published by Book Works in 2018. He was a finalist for 
the Arts Foundation Futures Awards for Poetry in 2019. 
His next book, Songs for Ireland, is forthcoming from 
Prototype in 2020.

www.robertherbertmcclean.info

On an annual basis, FSAS provides between artists with 
time, space, facilities, in-house professional support 
and an allowance to experiment and test their practice. 
This FSAS award provides access to space, equipment, 
technical support, significant profile, curatorial advice, 
potluck communal lunches, international curator talks, 
a vibrant skills programme, and a monthly stipend. 
Each participating artist is profiled in the critical 
text FILE NOTE III produced by a prominent writer. 
Watch this space for notice of who we will commission 
for FILE NOTE IV who will connect with 2020 
incoming awardees Elaine O’Dea, Helena Gouvera 
Monteiros Katherine Sankey and Eimear Walshe.


